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Editorial 
 

By Ruari Cumming 
 

 Having recently   

returned from a very 

pleasant fortnights holiday 

in Tenerife, I now find I 

will shortly be off        

photographing in the   

Hebrides for three weeks.  

It is at times like these that 

I wonder when I will ever 

start ticking off the jobs from my 2004 “Things to do 

in my retirement” list.  I thought then that with all 

this “free time” to spend on myself I would be at a 

permanent loose end if I didn’t have some goals or 

purposes in life.  How wrong I was !! 

 All manner of non photographic tasks seem to 

loom up daily, all having to be done that day.  Well 

that’s how it strikes me.  When we do get a spell of 

nice weather, it’s the lawns that need cutting before I 

can even venture out with a camera. 

 If we can have some sunshine whilst in      

Scotland then I will be more than happy.  Just need 

some white and black scudding clouds to top off the 

snaps.  Now don’t take me the wrong way, many of 

you will know that I invariably come back from my 

Hebridean trips looking as if I have just popped over 

to the Maldives.  Trouble is, only the face & hands 

are so affected, the rest remaining somewhat pale !! 

 However, what worries me is all about omens, 

especially when connected to things like the weather.  

The recent warm spell prompted some debate at 

home regarding the forthcoming blisteringly hot  

summer we are allegedly, as they say in all the best 

political quiz shows, going to have this year.         

Reluctantly, I gave in to pressure from the Piranha 

and purchased an air conditioning unit.  That, to me is 

an omen that the summer will turn out to be cold, wet 

and untenable ! And as I write this, I do believe I 

might just be correct ! 

 However, looking on the brighter side, we all 

have the opportunity to get out into the fresh and   

diesel polluted air to take our snaps of summer fairs 

& fetes, of shows & events, of places to visit & 

things to see, hoping to grab that award winning  

photograph for a club competition.  Good luck ! 

Behind the Small 

Glass Window 
 

(continued from previous issue) 

 

by Charles Elsden 
 

 However, it seems to 

me to be flattering that this 

effectively gives the projec-

tionist final say in the    

composition, at least in the 

vertical plane, by virtue of 

the framing adjustment on the projector.  The   

framing adjustment is necessary to allow correction 

if a mistake in editing results in an incomplete 

frame somewhere in the film.  Often, though, WS 

films are “hard masked”.  This means that the area 

of the frame that is outside the WS format is 

masked to black. 

 Although films are still transported on reels of 

up to 20minutes playing time, and marked to allow 

a “seamless” projector change, (if you see a small 

black dot appear momentarily at the top right corner 

of the picture, followed a few seconds later by    

another, it indicates the end of a reel) it is now rare 

for cinemas to use this.  There are various types of 

what are generically known as “long play devices”. 

SHP has a very basic one, of the type known as a 

“tower”.  This is essentially like two enormous tape 

decks, vertically mounted on opposite sides of a tall 

rectangle, the “tower”.  Films are “made up” by 

stripping off the leaders and trailers and splicing the 

whole film together on the large spools on the 

tower.  Each side of the tower can take about 3 

hours of film.  The “tower” can be rotated so that 

either side can be brought into alignment with the 

projector. 

 Splicing is effected by butting up the two 

ends on a jig, and sticking splicing tape (think    

Sellotape) across the join, turning the film over and 

taping the other side.  The jig then trims the edges 

and punches the perforations that were covered by 

splicing tape.  After the last showing, films are 

“broken down”.  Splices are undone by carefully 

prising a Stanley knife blade under the splicing tape 

and peeling it off.  Leaders and trailers are put back 

on and the film packed up.   ...../contd 
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The end of a reel is always a change of scene in the 

film, and the tail of the leader should have one or more 

“spare frames” – a backwards extension of the scene 

that follows.  Likewise the first frame of the tail is an 

extension of the last scene on the reel. 

 Our projectors are old and, by cinema standards, 

small, a modest 1.6kW.  Nowadays xenon arcs are the 

norm, but they are in a tube – open arc lights are long 

gone.  The mains power and high voltage arc rectifier 

are turned on, and a button pressed to “strike” the arc, 

which is self maintaining thereafter.  Unlike some 

8mm projectors for which one simply sticks the end of 

the film in a slot and waits for the end to come out  

before switching off and wrapping it onto the take-up 

spool, we have to manually “lace up” the film.  This 

looks a bit daunting when you see the projector       

innards for the first time, but, after seeing it done, and 

a bit of practice, coupled with some engineering    

common sense, it is a straightforward skill to learn. 

The nice thing about the job is that, after some    

preparation (the projector is cleaned and test run     

before the film is laced), once the feature has been 

started, one can usually sit back and watch the film, 

while being paid to do so ! 

 There can be problems.  Sometimes bad editing 

requires a readjustment of the framing (see above). 

Sometimes the film appears unsteady, either because 

the projector needs attention or because of an aging 

film print.  Breaks are also not unknown. 

 At South Hill Park, we tend to show the films 

that go round the main cinemas, after they have       

finished with them, and the more “arty” films, often 

foreign.  The Bracknell Film Society uses South Hill 

Park for its showings. 

 One of the weirder films I ran was called 

“Kitchen Stories”, a Norwegian film about a time and 

motion survey of work in kitchens, aiming to optimise 

layout.  This had a “film within a film”, but the film 

(in the film) broke down.  I jumped up as the picture 

went crazy, trying to see what the problem was when 

the scene cut to the audience in the lecture room (in 

the film).  There should be a law against that sort of 

thing, or at least a health warning for the Poor Bl**dy 

Projectionist ! (This was soon after I had started). 

Then there was a film called “Aaltra”, a Belgian film. 

The print was very brittle (the base material varies 

somewhat as different plastics can be used and they 

age).  I started it and it broke.  I spliced it and it broke 

again.  I saw several tears in the perforations.  I had 

called the manager by then.  We agreed to try once 

more from where the film had got to (still at the open-

ing credits).  Fortunately it was only the beginning that 

was in such bad condition, and the film ran with no 

further trouble. 

 Quite the most bizarre incident was when a film 

arrived by courier, but, instead of the usual box, it was  

just a bin bag full of tangled up film ! It was    

unbelievable.  We got onto the distributor pdq, 

and a serviceable copy of the film arrived on time. 

We will never know what happened; possibilities 

are that the whole thing was a wind-up, or that 

some old film that was to be scrapped got sent to 

us by mistake. 

 Some films that I particularly remember are 

“Etre et Avoir” (about a schoolmaster in rural 

France), partly because it was the first film that I 

ran unsupervised, “Under the Tuscan Sun”, “The 

Story of a Weeping Camel” (a German film that 

depicts life in Outer Mongolia), and “My House 

in Umbria”, not least because Ronnie Barker was 

in it, playing a serious part, and it must have been 

about his last work.  Earlier this year I ran “La 

Grande Illusion”, a film by the renowned French 

director Renoir, about some WW1 POWs.        

Although we get some choice on which films we 

run, all the films we programme have to be run by 

someone.  Often, to varying degrees, the films I 

have run have not appealed.  However such is life. 

I get paid whether I enjoy the film or not, and  

although we must keep checking the system, we 

are not debarred from reading during the show. 

A great “retirement” job ! 

An Interview with 

Minch 
 

By Martin Williams 
 

In August 2006, Martin       

Williams conducted an    

in terview with our      

P r e s i d e n t ,  C h a r l e s 

Minchell, ARPS.  What 

follows is that very        

interesting interview and I 

am sure you will all enjoy 

    it...Ed 

Martin starts his narrative here  -  Since joining 

BCC in 2003, I’ve enjoyed seeing the various 

photographic styles that many of the members 

demonstrate, but also I’ve noticed some of the 

same names cropping up again and again, being 

awarded the ‘perfect’ 10’s we all eagerly seek.  

Some of these names are members that have been 

at the club for many years, and although I may 

know some of their later work, I was interested to 

know more about these members.  I thought     

others would be too, so I thought a newsletter  

interview would be an ideal way to get an insight 

into some of the talented members. 

 One such member, typically known as 

‘Minch’ to club members, joined Bracknell   

Camera Club in February 1960,     ...../contd 
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by each member, but over time you realise that 

many of the senior members have a stunning  

portfolio of work and that they are still taking 

outstanding pictures.  Last season you’ve        

presented some marvellous pictures which have 

ranged from the moody ‘Serpentine Gate’, to the 

classic timeless portrait of ‘Double Profile’.  The 

one picture that does stand out, and one that I’ll 

remember for a long time is the eerie ‘The Eyes 

Have It’.  Can you tell us about some of these  

pictures ? 
 

‘Serpentine Gate’  Taken during a walk around 

the Serpentine Lake in Hyde Park.  I looked 

through the back of one 

of the boathouses and 

saw this gate on the 

other side.  I noticed that 

one of the slats was 

missing and lined up the 

gap with a tall tree on 

the far side of the lake, I 

then watched and waited 

for the Coot to swim out 

into the lake hoping it 

would take the line of 

least resistance via the 

small gap at the bottom of the gate where one of 

the slats was out of line.  It did & the picture was 

taken.  I was delighted and the picture has been 

quite successful. 

‘Double Profile’ I saw this 

huge plaster profile on a wall 

at an exhibition in London, and 

spotted a girl on a stand       

opposite with a lovely profile 

herself, so I persuaded her to 

come over and pose for me, 

which she did willingly.  It 

wasn’t until we were nearly 

finished that she moved her 

hand and touched the lips.  That was it  -  the   

picture was made. 

‘The Eyes Have It’  This is pure invention.  I 

bought one of the coloured masks when I was in 

Venice some years ago but 

did nothing with it for ages.  

I then thought if I painted it 

matt black, photographed it 

and added cat’s eyes to it, it 

might make something, but it 

didn’t.  I later saw a drawing 

of two eyes of different    

colours so I copied one of 

them and placed it in the  

picture of the mask, reversed it,          ...../contd 

for many years he’s actively contributed to the club, 

holding posts such as Chairman, for 17 years, and is   

currently our prestigious President which he has also 

held for a number of years. 

Minch, please give us a quick history of yourself. 
 

I was born in 1923 at Middleton in Teesdale, and was 

educated at Thornhill Grammar School in Sunderland, 

and Durham University School of Architecture.  I 

served 5½ years in the Army during the war from D 

Day onward in France, Belgium, Holland and       

Germany, and later in Italy and Greece. 

I am a Chartered Architect (long since retired), and 

am married with four children.  I joined Bracknell 

Camera Club in February 1960 and gained my ARPS 

in 1970. 
 

When did you first start photography and how did you 

first start ? 
 

During the winter of 1931/32 my Grandfather (who 

was an amateur photographer) took me to see the   

famous ‘High Force’ 

w a t e r f a l l  n e a r           

Middleton, which was   

frozen solid that winter 

and it was then that I 

took my first picture. 
 

Were you ever a profes-

sional photographer, or 

did you ever consider becoming one ? 
 

I wanted to become a professional photographer when 

I was a boy, but my Grandfather persuaded me to 

choose a profession and keep photography as a hobby, 

and how right he was. 
 

Has photography been your main passion ? 
 

Yes, other than my profession, photography has been 

my main passion, followed by my garden, my music, 

my books – I read a lot, and I have an insatiable     

appetite for travel.  I want to see what’s over the hill 

and around the corner, and visit the places where the 

Romans, the Greeks and people like Genghis Khan 

walked. 
 

Do you feel you are as passionate about photography 

as you used to be ? 
 

Yes, very much so particularly since I went digital. 
 

What was your first camera ? 
 

I think my first camera was an old Agfa, can’t        

remember which model but it was a pre-war folding 

type, but the first real camera was a Minolta SR1. 
 

One of the things I’ve enjoyed whilst at BCC, is the 

gradual appreciation of some of the other members 

work.  Often you only get to see one or two pictures 
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do it professionally but I always gave the girls a full 

portfolio of prints afterwards. 
 

I believe you’ve exhibited at London, what was your 

most successful picture, and why do you believe this 

was so ?  Do you think it is your best ?  Would you 

describe this as your   photographic high, or is there 

another occasion you particularly feel was your 

high ? 
 

During the late 60’s I became a ‘Friend of the    

London Salon’ which was an organisation run by a 

number of photographers who were disillusioned 

with the then ‘fuddy duddy’ attitude of the RPS. 

One of my pictures was 

accepted by the London  

Salon for their Diamond 

Jubilee in 1969, it was 

called ‘Joe’ (subsequently    

renamed ‘Two Barrels’) 

and was taken at Bracknell 

Camera Club during one of 

their practical evenings.  

The subject was one of our 

members and lit purely by 

the Club’s projector. The picture was later requested 

by the RPS for inclusion in their permanent         

collection. 

About this time a Club member called Jim Lawson 

and I joined the            

London Camera Club 

and we travelled up to 

Manchester Square in 

London every Tuesday 

evening. We both won 

awards in 1968, but 

when Jim moved away 

I gave it up.  A copy of the winning picture 

‘Seventeen Storeys’ and press cutting is shown here.  

It is not my favourite picture, I much prefer ‘Two 

Barrels’. 
 

What picture of yours is your favourite, and why ? 
 

I do have a picture taken from a boat in the fog   

during a fishing trip that is certainly one of my    

favourites, but I find I can’t get a satisfactory print 

from my computer and printer to equal the old wet 

version.  Its black and white and a devil to print but 

I’m working on it. 
 

Who have been your influences over the years ? 
 

I can’t say any one person has particularly           

influenced my work but I have read extensively and 

looked at many people’s work over the years. 
 

How do you think BCC has changed over the years? 
 

Practical evenings were very popular  ..../contd 

 adjusted the highlights and shadows so they looked 

correct, and ‘hey presto’ there it was. 
 

Where do you get your inspiration from ? Have you 

ever been through a period of ‘writers block’ and 

felt like quitting photography ? 
 

I can’t tell you where my inspiration comes from 

except to say that I am constantly thinking about 

photography, and always amazed at the beauty of 

light and shade, and I still have an eye for a pretty 

face.  I did get into the photographic doldrums at the 

end of the Eighties so I decided to buy a computer 

purely and simply for my photography and to take 

the place of my wet darkroom.  This was the catalyst 

I needed and it restored the pleasure I used to get 

from printing. 
 

How do you think your photography has changed or 

developed over the years ? 
 

I used to think of myself as a Modernist (I don’t like 

the word contemporary) but as the years have gone 

by I suppose really I’m now a Traditionalist. 
 

Some of the work you’re presenting now are old 

photographs you’ve been revisiting.  Is this because 

you are now scanning them in and experimenting 

with them on the computer ? 
 

Yes.  When I got my computer and scanner etc. I 

looked again at many of my earlier pictures, scanned 

them in and, as you say, experimented with        

Photoshop and to my mind have got much better 

results. 
 

Many of your stunning studio portraits feature some 

beautiful models, which was your favourite model ? 

Where did you use to do your portrait work, did you 

ever do it professionally ? 
 

When I was into studio portraiture I was brazen 

enough to ask many pretty girls if I could take     

pictures of them.  I always asked them to bring a 

companion along with them for ‘the shoot’ just to 

show that things were ‘above board’, and was very 

rarely refused, in fact I got some good pictures of 

the companion as well.  It always went down well to 

take a picture or two of mother and daughter. 

My favourite model 

was a girl called 

Lorraine, she was the 

Bracknell Beauty 

Queen some years 

ago and a picture of 

her is here. The     

pictures were taken in 

a studio owned by a professional photographer 

friend of mine in Bracknell but unfortunately he has 

now retired and the studio is no more.  No I did not 
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A Changing 

Constitution 
 

By Alan Fretten 
 

 I dare say that 

many of you are not all 

that familiar with the 

club constitution so 

when it was announced 

that we were proposing 

to change it I suspect 

the silent cry was           

“so what?”  Actually a club’s constitution is        

important, it provides a framework for the          

governance of the club.  For example, how officers 

are elected, how the finances are managed, what the 

aims of the club are & how those aims will be met.

 So what is wrong with the old constitution and 

why did it need changing ?  Well actually not a huge 

amount, but it did become clear last year when we 

had to make some rather hurried additions to the 

constitution in order to qualify for a lottery grant 

that the whole thing really needed to be reviewed, 

rationalised and brought up to date.  We didn’t set 

out to change the essence of the constitution but we 

did want to remove any ambiguities, add in some 

missing elements and change the order so that for 

example all the elements that are appropriate to 

membership are brought together under the heading 

of Membership. 

 The main change that certainly sparked the 

most discussion was that we wanted to remove the 

restriction of 3 years that  the Chairman or President 

can remain in office.  It would seem that this rule 

was introduced some years ago to prevent someone 

staying in the post for too long, making it an easy 

way to replace someone.  Our argument was that 

this could prevent someone who was doing an     

excellent job from staying on and we also thought 

that ALL committee posts should be subject to the 

same rules. 

 There was a lot of discussion of various ideas. 

In the end allowing people to stand for as long as 

they wanted, but with a secret vote of confidence 

every 5 years, was agreed.  This offered the best 

compromise of keeping the good but allowing a way 

of removing the not so good. 

 All of the committee are agreed on the    

wording of the “new” constitution and we hope that 

you will give it your support at the AGM. 

 As a footnote, I am always reminded when  

discussing rules, the quote attributed to Douglas 

Bader: “Rules are for fools to follow and for the 

guidance of wise men”. 

years ago; we had portrait sessions, still life        

evenings, and evenings when we were able to take 

pictures of grass snakes, stick insects, and even pets. 

There were demonstrations and explanations of  

various film/developer combinations and the effects 

of various kinds of lighting etc. 

I think the biggest change has been in the number of 

members able to produce good quality competition 

colour prints due primarily to being ‘digital’ and the 

ease with which these prints can be produced on the 

modern computer and printer. 
 

Do you miss any of the activities/events you used to 

hold at previous clubs ?  Do you think they would be 

possible to do again at BCC ? 
 

I think in a way Alan’s workshops have replaced the 

old practical evenings and I support this, as I believe 

it allows us to have more lectures and competitions 

etc. 
 

Do you have any advice for new photographers ? 
 

I haven’t any real advice other than to say that I   

always ‘take the picture first’.  You can always 

apologise afterwards but by then you have the     

picture ‘in the bag’. 

I was once, with Jim, thrown off the London Docks 

by the police for trespassing, lots of apologies etc, 

but what the police didn’t know was we had been on 

the site some 40 minutes or so and got some    

cracking pictures. 
 

Any last word ? 
 

No funny stories that I can think of, or golden rules, 

but I was friendly with a lady photographer many 

years ago whose work I strongly admired; she was 

called Joan Wakelin and she always said “her best 

picture was her next picture”.  I think maybe she 

was right. 
 

My thanks to Minch for being a willing interviewee.  

Minch has chosen to discuss some of his timeless 

black and white prints, shedding a little light into 

how with a little charm, and plenty of confidence, 

pictures like ‘Double Profile’ can be captured.  

These pictures could have been taken last week, or 

40 years ago, but as one that is ‘relatively’ new to 

photography, I take great joy to see them during the 

regular club competitions.  Although I sense that 

Minch has a greater passion for working with 

monochrome, his travel pictures and some of his 

colour landscapes are also stunning, some of these 

can be viewed on the gallery pages of the BCC  

website, I recommend you check them out.  I for one, 

only hope that my passion for photography lasts as 

long as Minch’s and that over the years I manage to 

take some pictures which are half as good as the 

ones he takes now.  Thanks Minch. 
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Digital Projection & 

the importance of 

Monitor calibration 
 

By Alan Fretten 
 

 As we enter into a new 

era of digitally projected 

competitions I think it is 

time to discuss the benefits 

of having a correctly       

calibrated monitor.  Why is this important ?  Well, if 

an image looks right on a calibrated monitor, then it 

will look right when displayed on another calibrated 

monitor (or projector).  If our monitor is NOT     

correctly calibrated then a picture might look alright  

to you, but transfer it to any other computer and 

monitor combination and it WILL look different.  

The image will look too dark, too light or have the 

wrong colours.  The clubs digital projector has been 

calibrated and so will give a true representation of  

images when projected, so if you are not happy with 

our images when you see them projected, then the 

likelihood is that the problem is a little closer to 

home. 

 So how do I calibrate my monitor ? The 

cheapest method is to use something like Adobe 

Gamma, but its accuracy leaves something to be  

desired, the only thing that can be said of this 

method is that it is better than nothing.  The best 

method is to use a calibration device.  These are  

sensors that when combined with appropriate soft-

ware will read the colours and brightness level being 

produced by a monitor and create a colour profile 

that will correct a monitor to a predefined standard. 

The process takes only a few minutes and should be 

repeated on a regular basis perhaps monthly because 

monitors do go “off” over time.  CRT (Cathode Ray 

Tube) monitors are particularly prone to changes in 

colour and brightness over time and what’s more 

they can take up to half an hour to warm up. 

 The other benefits are when it comes to    

printing because essentially what you see should be 

what you get in the form of a print – providing you 

also use a colour profile for the paper/ink           

combination that you are using.  No more “Trial and 

error” or adjusting images differently for printing to 

the way that you adjust them for viewing on a  

monitor. 

 As part of the lottery grant, the club has     

purchased a monitor calibration device that will be 

available to club members to hire on a weekly basis 

to calibrate their own monitors.  Details will be 

available shortly. 

An appreciation, 

or just a big 

Thank You ? 
 

By the Editor 
 

 From time to time we 

come across people who, 

unbeknownst to them, do 

have an effect on others, by 

whatever means that might 

be.  It could be somebody 

you meet at a party who you get on well with and 

continue the friendship.  Or perhaps someone you 

work with who you see has attributes you would 

like to aspire to.  And so on.  Well it’s fair to say 

that, in my opinion, our “future former” Vice   

Chairman, Martin Williams, is one of those people.  

Despite his quiet and reserved manner, he could see 

and take some cracking photographs.  Not just the 

execution of them, which was always brilliantly 

done, but he has the ability to visually preconceive  

the end product. 

 I have lost 

track of the  

number of club 

c o m p e t i t i o n  

evenings where, 

as the prints 

were put up for 

display to the 

judge, you could 

look along the rows and immediately spot the     

winners.  And whose were  -  Yes ! they were    

Martin’s. 

 I well remember this seasons advanced colour 

print contest & how Martin and I were running neck 

& neck through the year.  Each round saw me 

weighing up the prints in my mind & trying to guess 

who would win that round.  But what this did, more 

than ever, was stimulate me to do better.  Martin’s 

photos were always so inventive.  He brought a 

really fresh pair of eyes to club photography and we 

should all learn from this and thank him.  In the end 

it all came “down to the wire” & I would be the first 

to say that Martin’s influence on me, and I know he 

did on others, was significant.  Well done Martin &  

justly deserved.  Not letting it rest there, he went on 

to take two cups in 

this years Exhibi-

tion, as seen here. 

 Good luck 

M a r t i n ,  yo u r     

creativity will   

certainly be missed 

here. 
Have a good summer & see you Have a good summer & see you Have a good summer & see you Have a good summer & see you     
all again in September !all again in September !all again in September !all again in September ! 


